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But the more time children spend in the world, the more they start to develop
stronger affinities to certain colours, based on those they have been exposed
to and the associations they link them to.
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Rather, humans layer meaning onto them, mostly drawn from our subjective
histories, and so create high personal reasons to find one shade disgusting or
appealing in the process.
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(1)
(BRZ&HI1 1)
This painting depicts a street. In the center, a half-naked woman holds
something like snuff and seems to have dropped her baby whose face shows
fright. Below to the right, an emaciated man is lying down, holding a bottle and
a glass, and a dog is cuddling up to him. Behind them, some people are placing
bodies in coffins and others are gathering for a drink. On the left side, a young
man is leaning against a fence and an elderly man is gnawing on a bone, while
on the far right a woman is forcing her baby to drink something from a bottle.
Assuming that the drink in the bottles is liquor, this painting might be telling us
how serious of a social problem alcohol was in slums by depicting the bizarre
behavior of the people.

(137 words)
(BRE&H 2)
This painting, which seems to show a street in some European city in the past,
gives viewers a chaotic impression. A woman at the center looks to be in a
trance, picking up something with her fingers and letting her baby fall. A man
at the lower right looks skinny and lifeless, and is holding a glass and something
like a bottle. In the background, some are drinking something from glasses and
others are putting a dead body in a coffin, and it seems like a small riot is going
on. In addition, there are shop signs shaped like pots and coffins, and the
letters on one of them read “GIN ROYAL.” These details make me think that this
is a caricature of a possible situation following the legalization of some kind of
alcohol or drug.

(136 words)

(2)

(BRZ&H11)

In a wooden building, possibly a livestock shed, people and animals like donkeys
and cows gather. In the painting’s center, a woman sits by a manger holding a



baby wrapped in white cloth. The baby glows, looking up to the left with a faint
smile. Men on both sides of the woman gaze at the baby delightedly, and the
man on the bottom right kneels and bows his head toward him. Even the animals
seem to be interested in the baby. The angels at the top of the painting also
seem to be observing the scene, suggesting that the baby might be the child of
God. This painting beautifully represents the true happiness of humans,
capturing the moment of the birth of a sacred beinag.

(125 words)
(BRE&H 2)
This painting on the whole seems to have a Christian air, with angels flying at
the top of it. They are looking down at the people below, who are probably in a
barn, as indicated by the existence of a donkey and a cow. At the center of the
people is a woman holding a baby who is painted in a white so vivid that it seems
as if he is emitting some special light. Some of those surrounding them are
looking into the two with solemn or delighted facial expressions, and one at the
lower right is even going down on his knees as if to show his gratitude for the
child’ s birth. These depictions suggest that this is about the scene of the birth
of Jesus Christ, where every character is overwhelmed with joy.

(136 words)

(3)
(BRZ&H11)
A man, two women, and a baby are in a house. In the center of the picture, the
woman is depicted leaning against a chest. The woman’s gaze is on the baby,
who is reaching toward her. To the right of the woman is another woman with a
white cloth wrapped around her head. The man is standing behind the chest,
holding a harpoon-like implement. At first glance, this painting seems to depict
a peaceful family, but the exhausted and distressed expression on the woman’s
face suggests a different interpretation. Perhaps this painting symbolizes the
division of roles based on gender in the old society: the husband, working in the
outside realm, was completely indifferent to his child and the housework, while
the wife had to do everything in the home by herself.

(133 words)
(BRE&H 2)
Drawn at the center is a smiling woman, and to the left of the image, there is a



man standing alone. These two are probably a couple, and the woman’s eyes
are turned on their baby at the lower right. The baby is reaching out his or her
hands toward her to attract her attention. Another woman on the mother’ s right
is looking at her. While the father is alone in the background and drawn with a
darker shade, the others are in the foreground, drawn with a bright white, and
seem to be in unity. In addition, the mother’s smile has a dark shade, and no
one seems to care about the man. Taken all together, this image very likely
suggests the sadness of a man in a family where something has gone wrong

between him and his wife.
(140 words)
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