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@D in the Paris subway system / @ users insert a paper card the size of a movie ticket into a

machine / 3 that reads the card, leaves a record on the card in order to render it “used,” and then

pushes it out from the top of the machine. / @ The cards have a magnetic strip on one side but are

otherwise symmetric
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@ in the Paris subway system 1
(UDOHITT R AT A TIT)
users insert a paper card the size * users DR - KA 1)
o , , sinsert (AIL5 AT D - ZLiATe) & [P — T
© of a movie ticket into a machine A 31 L LELOE (1)
FIRBEDBIEIOT 7o NEE DRKEIOHK . o . B
B2 B OB AT 5%, ) - the size of a movie ticket 7% a paper card D EitHIZ72
STUVRWEDE (—2)
that reads the card, leaves a cleaves 459 | OERIZYUT=L20EDIE (1)
record on the card in order to « render OC DOFAGR - KN (—2)
render it “used,” and then pushes reads(V1) ..., leaves(V2)..., and then (Vs) &V W)W ED
® it out from the top of the 3 FATEE (—2)
machine. - reads(V1) ..., leaves(V2)..., and then (V3) BERFINEIZER H
(ZOBIEZ O — REFHARY, SN TDRNE DI (1)
HFER) & T DD ETEL,
Wtk B35 62D — REHHT5,)
* magnetic DA ¥ 71 ERIE (-1)
The cards have a magnetic strip - strip % stripe EIRFIL7ZHD (A T4 7, LE
on one side but are otherwise R) X 1)
@ symmetric. . - otherwise % [Z DD 5 CTld(except for what has just
(I — RO RHEIZIEHEOBER O A been mentioned) | DER CTHAETE TV H DT (-
DN, TORERNEEADRFHTH 1)
%) - symmetric D% & 77 FERIEL (-1)
care OFFEDS The cards 72 & 537> TWVRWERIE (-2)
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(D My intentions in general are supposed to be good, / @ but sometimes telling a story succeeds in
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the right way and sometimes in the wrong way. / 3 The only consolation I have is that / @ however
badly conceived and badly written — and therefore ambiguous _ a story may be, / & the harm will
always be less than that caused by terrible political and economic mismanagement.
(2 A41]
FOBHNTEAEE LTUIRWODTHHIXTEN, WEEeEs ZENIELWHRTHEIT 5 & &b,
BMLEMRERS L b H D, ROME—DRIDIL, HOWREN ENUIEEFE-RNPET, LENTFET, £h
DRXHNVENTHo72L LTH, TOFEIL, BUaH, BFEROEVRERPFCELY bFITNSNTH
AN T LT,
[JEuE]
* DG TR T D,
* FREICE L SIVTORRWEEER - JRIET T~ TR 1 A,

X5y Ac i
My intentions in general are ~to LR %Z [42572012) ERLZbDIE (1)
supposed to be good, A

FOERITEEL LTIRVWLDTEH
LT
but sometimes telling a story ~the # [Z0D] LRILIZBDITZDHDE (-1)
succeeds in the right way and - in the right way & in the wrong way 733£(Z succeeds %
sometimes in the wrong way. 4 B L WDl (-2)

(WiEAREDZ LN IELWH R TR N5 &
ELHIUL, BLERREFLZELHD)
*The # [Z»D] EFRHLZHOIE (-1)
The only consolation I have s » The only consolation I have is 7% SV 72 & @A Hui1 T
RNH O (=2fHEEN TROME—DRDIT--Thod] &
that 2 2o TWRNS D) 1E (-2)
( FRLOME—DREDIL-- 2D Z L 72)) ‘: . e
- that #fiFEHIAE < BEFia that L FEL T b O
(-2)
however badly conceived and chowever & [L22L7235 ] EERLIZB DX (-2)
badly written — and therefore - and therefore ambiguous 73, badly conceived and badly
ambiguous — a story may be, written DOFERIZ7e>THRWNHDIE (-2)

(HDWEEN EUT EEBINETL, X > * badly conceived / badly written / ambiguous @ 3 DD
ENFFET, Zhd2b\ENTH-T- TR a story (I2H) o> TWD EFIRTE 20 Dl (-
ELTH,) 2)
the harm will always be less than - will OFRIEAIUE (1)
that caused by terrible political - that=the harm L ¥ L T\ 72 d Dl (-2)
and economic mismanagement. s | that % caused LA N CEAI SN D RAFTE L 537> T

(FOEX, BUAm, A0 ENR
BRPHLSELD LFITNENTH S
9)

Wbk (-2)
- terrible, political, economic @ 3 ->7% mismanagement
2o TWHZRNH DT (-2)
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(DNow the opposite is true, which is strange because clarity isn’t even a regular form.
(DA TIHZDHIT 22> TVDA, ZIUIAREFHETH D, LoD, carity IFHRARIZIE TT H20 700
572
(2rl)|
HESZEKRTHEHEL LT [cear DA G E LT, 1 4RI clarity £ ¥ & clearness 23A< i 41
TV, BITETI clarity DIE 9 BNAfEDNT Wo [ZDOWTHD] L) L,
(3% 4 6&7T]
The viewer shows that a century ago, clearness dominated clarity.
(FOva—U—%R5E, 1HRTIZIE clearness 28 clarity & 0 BRI E o722 L3O D)

oy | e BHAEE

clearness & 7 U7 XA, clarity % 77 VU7 1] 7oL, HEHEEL D FTEZTHHL TWTHEEL
AR

©) 4 ;X | @ lclearness/ clarity 23Mi Toh DO M H 720 E DIFARA] (—4 &),

@ 1 HBiATIZIE clearness 73 clarity & W#EE ST [ o72]) ITHYS T HREN
RNHDIFIARA] (—4 R),

(X) T RERlT) 2372 0b o, 1Y 1T—4 5,

(X) T1Hfkdal) 2388 e TLRNT Hid) ELTWDHD1E—2 4

@ 4 1R

Wo

@ HI7EIX clarity 28 clearness KV EEACTH D | ITHIY T2 NED 20 OIIAR AT
@ 4 JIf_:_( (_4 )f_:_()o

(X) clearness & clarity O ER A IESCHIF L72RR D 13—4 4R

KHREZDHONED EIE, DX 0 A,

¥ EFRELISNC, FEAI LUV TSSO B A AT, 1 AT & —2 5,

MIARA DOORMN 72 EE LT ORMEL, 1 ENI & —2 48,

* WA H DA Z EREPINLTOTE, MIENTRITIUIARRM, BI5 72 FEWIE T —2 &,
*¥FEICZ EZ2F > TCOIUTREBIROE L O FITLSHD 5,

s SURITARR,
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New words and grammatical rules are continually appearing, fighting for existence against
established forms, and sometimes driving those old forms extinct.
i)
FLWSHELSUERANI O E0RUICEIN, EELIDEBFOIEL, Z6DH W EZTHRIZIENLHD
Lbd D,

X5 B i

New words and grammatical rules 9 5

FLWSZELSOEHRINT B

are continually appearing, 9 (X) T~LTWBEZAE] I~LooH5] 1TARHA],

ODoX07eLICH,

fighting for existence against ~ 9

TEAELLHE~LHR ™

established forms, (X) established (2 TE®, #@WED, HV| (TARFA],
2R

BEAF DI

(and) sometimes 9 (O) and OFRHIIA,

~ZEbdD, LEITIE~ " (X) sometimes DOFRIFAITA AT,

driving those old forms extinct. 9 5 (X) drive O C 2353702 TUWRWNE DIIAT],

LB EATHIRIGE S

< XNIT 1 3T ChRRD -5REET A3, ZDIX55 0 K.
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TREBOIZONT, FEFHIXEDLIIE, HLVEN T E AAGECTEMRINZHA LS,
[ THRER]

(@Linguists are still behind. (FFEFHFIIEARE L TILHENL TN D)

[#&Z41]

20X, BIREIRIET T2, BRI WS TZEDBRICE > THRI D Z LA OTE LT, SHETEIT
HALEYFHE IV ENRL TS, /ST EE, 2 EOBFRIITZENZRET HIBME O EHZ 2 TEY,
AR [FEh] 2380720 T, EAEMTE LV BT,

(3% 24 t&RT)
But genes can also change in frequency for completely random reasons that have nothing to do
with their owner’s health or strength — and everything to do with just pure luck. That process is
known as drift, and it took decades for evolutionary biologists to recognize that it's just as
important for evolution as natural selection. (L722L, s 1i3FE -7z < HAWED 2B CAHE
DT HZEHHY, ZIUTFFDL EOMRECR S & ITHER T, 3 X TREDOMRIZED D TH
5o EOWRRITFE) (drift) & LTHMOLNTEY, ZRAAREREF U SWERIZBWTEER

LWV Z L AERAETE DR H E TITIFH A FEE L)

(A& HT] When they see a change, they think there must be a directional force behind it. But I
propose that language change, maybe lots of it, is driven by random chance — by drift.” (Zft%
Ao b, WHITZOERITIEMNEES) (=ARER) DHEETDHITEVRWEE R D, TEd,
SEOE, BEHLZDE L, RAMEDZRWMELR, SEVFEICL > THERIShD E NI
ZFNIRB LT D)

X5 B WARHE
O EfkiE, BRERZT TR _EKC], BEBEWS ZEOMRIZE-T

HBELZ D Z EEBO TRV TS T HNER 2N DIEAA] (—8 &),
(1) TGEBEFOHBMEED) 2] ITHYT2RNERZRNEDIZ—2 &,

é:“@ft)ba: 8 & (2) TAZKER [AKNEIK]] ~DOERBPRNHDITE—2 &,
(3) [dh AR, BAMEDZR ] 2587220 ITHY T 2NENRNE
DIT—4 8,
(X) drift ZHFEOFER [RU T M ELIEHDIE—2 &,
@ @ (L (%) FEHLV ) ITHYTINERRNE DI (—4 R,
4 5 (X) W] ORE—2 K,

HLv "

(X) Tevolutionary biologists & ¥ | L HEEIZ LTS HDIFIARA (—4 &),
KBREZ Db DOMNEY AL, TOKI 0 R,

X ERHEELISNT, FEAI LUV TE RSO B D FPTIE, 1 FEATIC D& —2 &R,

KIAH OORMNY 72 EF LD HFOARIL, 1 EHINIYE —2 8,

Sk MZETE B DAL O Z ERENINLTOTH, fIENTRITFIUIARM, B O RREEWITEE —2 &,

*E L ZEE2F > TWIUTREIRE L OHFITRRBD D,

* SCRITAN,
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[ THER]
@In both cases, changes in one irregular verb — drive or split — may have irregularized others.
(EH6058 0, 1 OOAHAIEE] (drive <2 split) DZ{bAS, OB 2 AHANE S ET- AR & 2)
[#&Z41]
THRAIENEA drive/drove HY, BEIEDERIZK > T—HRIL LF-FE T, dive M@EMAH dived M 5 dove
[Z7Eof=, Ftz, TRAISNE split/split A, FHLWERDOEFICK >TELFEONSLIITHESE, quit
DBEMH quitted M D quit [ZH > F=FIEEEL B S,
(3% 4 &)

(drive ®¥54) For example, dove began to replace dived at the same time that cars became popular,
and drive/drove became common parts of English. (5213, HEhH )& L, drive/drove 723—f%H
TRHEEIC I~ 72D E[RIRFIZ, dove 2% dived (ZHL- TR W 18 72)

(split ®354A] Similarly, the move from quitted to quit coincided with the rise of split/split, which
became much more widely used when it acquired a new meaning — to leave or depart. ([AlFkIZ,
quitted 75 quit ~OFEATIL, split/split DHIA L [FRFICHE Z 57203, Z ORI split 13 [£%, HT
WS EWIIHITEREREEGL, TNETLD LT o LR Ebd Loz o70)

X5 Bl s WHRE
@® 75 | @drive DZE(L (4 )

- (RR) TEEIEOE K (AKX, B35 I2koT) (Zh32nboid—2 )
- (&) EREE drove OFEHBEED 23 >72) (2720 b DIE—2 )
O OBEI~DFEE (3 1)
dive DiEEEN dived 205 dove ([ZE -7,
KRR D BRI RGEE RN RN b DITENEIL—1 F
BLEEEZ3 T2l Tnay, ailldho ey TRHA] (irregular /
irregularize) | ([ZH47= A SERRNEDIE—2 &,
@) 75 @split DL (4 )
- FR) DEifz7e Bz 813 L= 2 & C) F£7213% Meave X° depart OEM T
NLEITR-72Z & T (TR DE—2 K)
« (FER) TRZEIE split OFEFABEEN Eio72) (TN DIE—2 R)
O DOHFI~DEEE (3 45)
quit DIBEEA quitted 206 quit ([T DT,
TR DO BRI 22 FEEER D NS DIXENEI—1 A,
BEREZ T _XTHZLTWDA, FoEZics TABAI (irregular /
irregularize) | (ZH47= 5 SHERRNLDIE—2 &,
KEREZDHONES GEIE, ZOX5 0 5,
X EFURELSI T, FEA) LUV TEANCROREED B S EATE, 1 &S & —2
MIEHOORNR Y 72 8 F LD FOAMEE, 1 &I YE —2 &,
kWMEEBEUAD Z EREDILTOT Y, MEWD TR IUIARR, B O RMEO TEE —2 5,
¥FEICZ EZ2F o TCOIUTRBIRE L OHITRSFHD D,
* SCRITAHL,
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TREOIZOWT, do DFRZ HAFETEARANIH L7 SV, SIS SE RS HERIZ O E M THE
WEH A,

[T#RER]

(®In other cases, drift and natural selection work together to shape languages.

GBUOHEFITIL, FEhE BREBIRDE DS > TEEBER SN TN D)

Gc23)

do 1%, FPERMSCTHEIELIMHEHIND LWV FENAEL, RESCTOERN T 5 &, 16 fhidlc
1L, SEZITBWTY, NS0T 3000 BRSNS, FHNEERIZIAE 5T,

UlfEf) do i, EHVFENL - T, BAERAIZERMSUTAVIAZ, Sayyou? OV IZ Doyousay? &\
IEWHDPIREZIINE Tz, 29 LT do OFEHNIRESD &, T 06 BIRBIRDEA, BELT
% You say not DfX1> 0 |Z You do not say &£\ 9 do #ff 5 SV ED, 16 HkdiZEuRIZIAE ~ 72,

=TT

(F#EH 2DV T They concluded that at first, the word randomly drifted its way into questions, so that
“Say you?” gradually became “Do you say?” (4%, do (ZAHANTEEFISLOFIZA D iAA, Say you? 23
R4 1Z Do you say? |Z7eo 7 L4 613w 72)

(HSREHRIZ- DUV T] Once it became common, natural selection started pushing it into new contexts
like negative sentences, perhaps because it was easier for people to use it. (W >72A do H—f&HIIC
2B L, BIRERDHES, do IFEEXD L D - SURICE DIV D L D12 o 70Dy, FUEBE 6
CANxIZESTdo PMEVRT NoTenbEA D)

Xy | Bl WARAEH
Q=7 do IFEEMISCCTIIES [REN, TE, 74 2O AR A LT,
o |am (X) TI% Wij#ﬁw%mifﬁ( 45,
(X) T#Eh) Fia MEEAIC [RENIZ] bbb OEHLH20EDOIERHA (—
450,
© A @5 CTD do DFERN—L [EE] LT,
(X) TEERISC) D372V b DIIARTF (—4 /) 7273, (O) Kp@Onb BB 572 < Thl,
@ LT VDT, FELITHAE ) FARBRN X 7,
® |4 (X) TEEX] BN bDIFEART (—4 K),
() TEAREIR [AKEIK]) B0 bOIRRA (—4 ),
(X) MENRFV RN EOIE—2 A&,
@ (GELTO do OEMA) 16 Hfdic (R0 KE o7,
@ | 24 | (X) IFEEL BRWVEOIEARA (—28) 7223, (O) K@ AR 572< TH,
(X) M6 ikt 8720 E 0, FEVIEARA (—2 K),

MEBEZDOLONEILGAETX, FOX50 R,

¥ EFMEELSNT, FEA L~V TERICRORHED B A FEATE, 1 FETC2E —2 /R,

MIAH DOORNY 72 EF LT OREE, 1 EIHIOE —2 8,

< WZETEH LIS D Z ERENNTOT Y, BIEWDTRITIUERRM, O BEVITET —2 A,
*FELCZ EEF > TWVIUIRERE L O FITAGBO S

* SCRIFA,
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The team also analyzed a third and more obscure grammatical change called ©®Jespersen’s Cycle.

(F—2TE T, O = A VEVJHHEFEIND, KBRS 3 OSGEAb AT L)

[E451]
%ﬁ%ﬂ%éfﬁ?‘éﬁ%, EE NS ;’EEE% i@ﬁﬂ@ﬁﬁﬁ:%#hfh VDS, HREGEE CIIENE ORI, fﬁﬂﬂ;ﬁﬁﬁf’%
FECITENE OZICEIND L D120, BIRGEE TRl > TrRIlIcR Y, HOBEORNIZED D KD
W72 o7,

(3% 24 t&RT)
In Old English, spoken before the Norman Conquest, speakers would negate a verb by putting a not in
front of it. In Middle English, spoken between the 11th and 15th centuries, the negatives would
surround the verb as they do in modern French ( “Je ne dis pas” ). And in Early Modern English,
spoken between the 15th and 17th centuries, the negative followed the verbthe Shakespearean “I say
not.” Now, we've come full circle, back to “I don’t say.” (/ /L~ AAEARVAHI \_uﬁéi(bfb Ve EEE T,
A1 not ZENFIORNIE < 2 & TEEIAEE LTV e, 11kl D 15 HicaT TR S Qo
FETCIE, BURD T T U A5E (Jenedispas) @KL 91T, HEENDERIORTZICE M, £ LT, 15 i
NE 17 WA OIZEE STV RISGETIL, v =A 7 AT O Isay not D L 912, HEREAEhF
DRIZEIND L D278 o7, BRI, <5V E—EY LT, Idontsay \ZR-T2DThHDH)

B A wAEE

3 | @bEEE [ v~ AEIRVART (D3GFR) ] T, SEFEOAETE O],
(X) TR F72i3 TEERRONMLE ] 1230 A diuI AT (=3 1K),

@ 155EE [11~15 e (D3ERE) ] TI, SERRONIEITER DORIE,
(X) Tl F7203 THEFRONME ] TR BHIUIAA] (=8 K,

3 A | @UHITRIEGE [15~17 fitfd (DFEFE) ] TlE, BEBEONE ITEF D,
(X) TR F7-03 TEEEONME ] 1B BZhIUIRA (—3 8,

38 | @IURIGE [BIfE] T, BEEONEIZERI ORI,
(X) THEEY) F7201% [BEEOME] IZRRY RHIUIARTT (—3 R,

e © o o o
I

258 | @Y LTRSS,
(X) [ RE-T=/ —E LT/ B &7z cycle D=2 7 ARG DIFAH]
(_2 II\\)

MKHEZDOHONED AL, FOX5 0 A,
X EREFRELIAN T, FEAI LUV THR RSSO B A FATIE, 1 EATIC Y& —2 A&,
MIHEHOORNY IR EF LD HFOMEE, 1 &> x—2 &,

kWMZEHE B LSO Z EREPILTOT S, HIEWNTRITIVIARRM, IO 72 BhEWITEE —2 &,
*[F L2 & &2F > TCOIUTERIRCE L O IIL<FBD D,
*j(ji‘bj:z:ﬁ:ﬁo
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TREBODH S OBRE % HAGE CRAINICH L S0,

[ THRE]
(DThis is just the beginning of our research, which need not stop at written texts.

(DZHTRT L OREDIEE D ITIBE T, CF TSN HDITE EF DMLY

[#2A41]
ZAVE CORMBXRITED N LEILT I o720, GE SN SEOFLE G AT 2 MEH 1 > TV DH DT,
PHARFIU IR E ST Z D 2LV D Z &,

(B &aT]
Spoken records are just as ready for investigation (as written texts).

EESN-EEEOEY CCFTRSNIEbD L) [FRRICTHEDHEFHNS TE TV D]

X7 | Bl WRIAHR
O | 48 | @ NF CTOFEMRIIENNTLEL T -7
(O) written texts I$ [EXEHE| [THYTLHLOEILGBHD,

) 4R | @FEINT-EEOTERLIHET HHEHIE S TN D
(O) Spoken records (% [GELEHE] ITHY T2 HDEIAFHO D,

@ | 48 | @FHEMTRITEEST721E0 [EZ2A] THD /LR H{ENEE-T1-/ FHEITES
ININHTHD

(X) just D=2 7 AN 720 GRENIGE 72 720 0b0IEF—2 &,
KHREZDHONPED GEIE, DX 0 A,

¥ EFRELISN T, ALV TV ICOSCEER B A TS, 1 ETIC & —2 &

MIHR DOORN D 2 8% LT ORMMEL, 1 ENIOE —2 8%,

< WZETEH LIS D Z EREMNTOTH, BIEWDTRITIUERR, L 72BEVITET —2 &,
*FELCZ EEE > TWVIUTREIRE L O FITIRGRBRO D,

* SCRIFAR,
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I (50 %)

(%]
TED FICH =4FE] EEbET, BhHEFTIUT O ONTHROND LW ERTTR, 2ol sbSE
WZOWTOHRT-HT S L Ao NO#RER 2 BARHIZ 1 BT, 70 FEREE DL THl_7e X0,

(@:%)
1. &8
Wo FEFLEE)
SELLE, 913U Lo i3 0 &8, (IFEE0ER) LA
*%B#_ﬁTE#%D%oﬁ%ww&%ﬁwﬁ/hLfﬁmbfTéwo

2. BREBOIELZ
B ARILI RE 1 AR,

- ke - BAAE - BhEROETEORRY , FBAIORY T _T 1 FEINI o X 2 AEA,
FEEDRY A E, LERICRSRYIE1EITNIC X —4 /A,

3. ERE - AEAE

1. HRK

BAMERIE, RO 2 WA AL Z LI %0, THENOAMEORAIL, 2. RFIZBWTIT ),
OB%, EioithEORERE 1 PR,

@M THDO EZH =) 108725 2 & ok,

2. WA XZOHEBIZHALRLOIZOWTOREA, HIKHIHE ) LULo b ok, WA TIRBUE L,
(FRENE)

(HORCH =] EEbRET, BhEFITUZOO0NTHIbN DS &V ERTTR, Z0ZEbEIC
ONTOHRT-HE S L IO NDORRERZ BARHIZ 1 Db, 70 FHREDIE L TIRARR S,

CFRENE L o EBROFFHEZENTND HDOIE—50 &, ((WEFNES] &5
) BIOT—~ DINELDFEEZENTND E Vo7, BREBIZEZTWRNL DR L,
B A E o2 HIF TV RN ED—380 8, (HEmEk] &)
) A RS =ZF) OZEbIOEREZTI L TWAET T, BBRAEN2VH O,
c F oo S BEMEORWEERE 2 DL EFITF TV E b 0—20 8, (HEriEk] & 5D
B T8 12~ /5 212~
FEERA L RXL PR TS EDIE—10 A, (THRAERED]] LA
) TaD b =8 OfkER, S>FE 05 [l &k CTlbhi [[bihd Th A H ] BRERIC
STWRNHO (O FITRE LT K8R7R &).,
< ZOMh, STERNZITIE LW DA &S RE T8 500E 1 AT o & —4 51,
(B) NERNZERMED B 720,
(f51]) IRIFEBEERDS & Mz H D L,
(B) ARG EE (BB RFEULEVIRL TNWDH7RE),

10
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I\Y
i)
RO AAILO TR~ @D BREIGE TR LR SV,

[T#ER(1)]
HEHAA, HHERHRL TW2NbITTIEd Y A, HODHEEEZRDIZH 2T, BIrDOAS BRI
L L, MPE~OERLEZRIIEA LD ETHDTT,
[#E51] (20 0
(#2541 1) Of course, it doesn’t mean that we don’t know they are there. While acknowledging their
existence, we try to implicitly convey our indifference to them by looking down at our smartphone.
(#7515 2) Needless to say, it doesn’t follow that we are unaware of them. With an awareness of their

presence, we look down at our smartphones and try to deliver an implicit message to them that we
are not concerned with them.

[E¥%E]
PUF DX TR T 5, By Ousilx, BaEz#EI2nbo LT 5,
X5y X5y g
bHAN, 2
(X) we USNDOTEFEIIARA (—2 /), ZZTHE
=1 RO TR, “RA, L S[FlE
5 ZBBL TV (DI Tl Y 2R\ OB EWRE LTSS, BT
AV IR LR,
FHA.) 6
2N 2,%
(% 5 230 LTy bl Tidd o i
DEHA, "
HHDFE (ARD-927T,) 25 | (X) them O&HFAA (—2 K).,
4 5
(M & DIFAE) &BFRWHT=D 2T, 24
X)) 9% D=2 T VAN D ~
B0 2+ IR L L, 5 5 E_;;fb“ AR DA
HFE~OEEL (ZRUE LD T 9 i
HDOTT,) "
(HFA~OEEBIL) ZRIER (L5
6“\ 2/!\
LT HDTT,) R R
(FHF~DIR LA R Z) KD & 9 i
TBH5DTY, "
KIFFTREDOERIMeb HFRBUTIEL 3B, BRIICESEEZ 525,
KGR E U TEERIZERNES 20D DITZF DX Sy 0 &,
SREAIL-ULOFA Y ZETefEinY, 1T X —2 &,
K-7P L, Tl I AL 1 EiTicox—1 RicE Ed b,
AAYL I A, DO RKILFOREY , RO E Y 4 REDKIE,

11
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[T#E8(2)]
REDO NINZEMZIHT 56, FAHIEAR L E UTIRDEE S ORI T3, FlxiE, #EonA
ZMRAZD)ATE 0 THUR, FERFRIZEHFHESINDLTL X D,
(1] (20 450
(#2441 1) In a space that a lot of people share, we generally behave as strangers to each other. For
example, if someone gazes at another person, he or she will be criticized for having no common
sense.
(#4451 2) When many people share a place, we tend to act as strangers to one another. If you stare at

someone, for example, you will be accused of lacking common sense.
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(22451 1)
However, in the world of the Internet, such a social agreement has not been established yet. That is
why many people innocently write critical comments that they would never make if the person was
present.
(25451 2)
In cyberspace, however, such a social consensus has not yet been formed. Therefore, not a few people
casually criticize others online, which they would never do face to face.
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(324 &)
The eyes are so expressive that they can reveal how we really feel deep down inside.
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@The eyes are (so) expressive (HIL (& TH) EKIFED) ITHYTHNE,
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They position the person in the ad in a way that the person is either looking directly at the viewers or
looking away from them, depending on the goal of the ad.
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@the person is looking directly at the viewers ((LEDHFD AN, ) IKEE LD N
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Researchers in the field of social psychology say that if someone is looking directly at you, you tend to
trust what they’re saying. In contrast, those who look away convey a feeling of dishonesty and tend
not to be trusted. [FEX LBV B OMEEICL D L, HTERESTICAZOZ EEZRTHDLEE, A
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@those who look away convey a feeling of dishonesty and tend not to be trusted
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When actors turn their gaze away from the audience, the audience feels as if they have escaped

reality and have been transported into another world on the stage or screen.
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@the audience feels as if they have escaped reality (Bl&IFHENHHITH L
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@the audience feels as if they have been transported into another world on the
stage or screen (BIZITEE AT U — > EOBHERDOFIZAVAATEDD L H
@ IRROTNT2 D) (T T DINES,
X MR EEoTo () HFRUTASTZRy] BEATHIUEE Y,
(X) stage/screen DEH L HRNEDIT—2 R,

KEAEDZ L2 Z 5> TND EROLNIUTRIUTILL BD D,

XEREE D ONNE D GEITZE DX 0 7,

KE L OFRVEIHLRHUCAMER S 2 5A/1E, 1 AN OEEE —2 A

KM B DS ONEFEZENTOTHRARR & 32525, RERRD ITHEE —2 /R,
MIFECEZTZHDOIX 0 /&,

SOCRIIARRM,

17



KK (SHEFE

RREG5)
YeAl 72 &L OMRERI AU OB TIE, EDO LI RAMT, FOXIRIEEN LS ANSIETIY

[frEHI] (12 )
HEE L OEHEBREZELS 72012, FoTITHHTFEZROD L XA TDIREE VD,

[ &aT]

However, the direct gaze type of advertising is often seen in commercials for products that are more
functional, like laundry detergent or dish soap. [—J, T IZHDOD DX A T OINEE, PelHbE
AR RAMVEAID X 9 72, K VEEREM RO a~v—2 v L TROND Z E3EW

Direct gaze ads are used to create a connection and trust with the consumer by making them feel as if
they have been acknowledged and understood. [F >3 < ROD DAL, B0 I & 2786 CTHiE L C
SNTEEITELZSHD 2 EITE - T, HEE L OO ECEFEREELS 2diTfibing )
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@... are used to create a connection and trust with the consumer (by making
them feel as if they have been acknowledged and understood) ((E%3®» Z & %
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